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PROFILE

By Lee Daniels
Originally from 

Chigasaki, Japan, Ms. 
Miyazaki moved to 
California with her 
family at age eight. 

After completing her undergradu-
ate study at Indiana University with 
a major in classical flute perfor-
mance, she studied at the University 
of London’s prestigious School of 
Oriental and African Studies at 
(SOAS), where she earned a Master’s 
degree in Ethnomusicology.

Following her graduation from 
SOAS, Miyazaki stayed in London 
for three more years before moving 
to Manhattan, which she has called 
home ever since.

Dividing her time between 
teaching flute and shinobue—a 
Japanese flute made from bamboo—
and performing in Manhattan, 
Westchester, upstate New York, 
and New Jersey, Miyazaki, a former 
teacher at the renowned Music in 
Chappaqua music school, 
also frequently travels 
overseas. She 
completed a 
2-week tour 
in 12 
c i t i e s 
in China d u r i n g 
2013. Last year, Miyazaki 
spent a week performing in 
Beijing and a total of six weeks in 
Lebanon, on two separate trips.

Having just returned from 
a 10-day performance tour in 
Guatemala, Honduras, and Uruguay 
last month, Miyazaki is celebrat-
ing a landmark year. She has just 
released her debut album, a col-
laboration with pianist and close 
friend Emi Inaba, koto player Sumie 
Kaneko, cellist Andrew Janss, guitar-
ist Toru Takiguchi, and conductor 
Gregory Singer, with the Manhattan 
Symphonie.

“Emi, whom I met while per-
forming in London ten years ago, was 
instrumental in helping me realize this 
dream. It was she who encouraged me 
initially to compose an album,” said 
Miyazaki in a recent interview in 
Manhattan.

The album is Inorikaze, which 
means “prayer wind.”

The album cover—designed by 
close friend Shelley Revill—depicts 
a small girl playing flute in a field 
of flowers, which, according to 
Miyazaki, are visual metaphors 
for prayers spreading around the 
world on the wind.

Inside the cover is a pho-
tograph of an identical girl 
wearing a backpack and 
walking across a wide, barren 
ground, over which hangs 
ominously grey cloud cover, 
toward what resembles 
a colorful festival in the 
background. 

“The picture is taken 
in Rikuzen Takata, Iwate-
Prefecture, one of the 
coastal villages in Japan 
where the 2011 tsunami 
hit the hardest. I spent 

some time 
volunteering in the 
area back in 2012. The 
area in the picture used to be a town, 
but everything got washed away. The 
picture was taken the day before a 
big festival the village was putting 
on to celebrate all its hard work to 
rebuild itself. The girl is playing 
with a piece of festival streamer 
called azafu, which must have 
fallen off one of the big floats. She 
was the inspiration for the track 
on the album entitled “Azafu,” 
said Miyazaki.

When a singer, writer, 
painter, sculptor, photographer 
or musician succeeds in striking 
a deep emotional chord in a 
viewer or listener, she has accom-
plished her task as an artist. And 

that is exactly what this correspondent 
e x p e - rienced when listening to the 

title track.
In the 

recording, 

Miyazaki’s flute 
solo emerges gently 
like the voice of 
a small child in a 
large room filled 
with light and 
movement. It inter-
jects its soft, playful 

tone intermittently, 
almost shyly at first, 

and gradually blends in 
with the harmony of the 

rest of the orchestra.
The response that the 

very lovely arrangement 
evoked in this listener, just 
as the cover art and photo-
graph did, was that in this 
big, busy, and often scary 
world, there is still inno-
cence, and a small child 
within each of us, which 
needs to be nurtured and 
encouraged—indeed, 
that we are all children 
of this universe.

Miyazaki’s travel-
ing and performing 
in different cultures 
remains one of her 
greatest passions.

“It’s so enrich-
ing. Fairly recently, 

I decided that, 
instead of 

trying to 
a ch i e ve 

fame, big lights, Broadway, I chose to 
take a different path. I’m trying help 
create social awareness and change, 
especially that which could impact the 
minds of our youths and children. That’s 
what I’m trying to do with my new 
album—even in New York, as I love 
New York!” said Miyazaki

Nobuko Miyazaki’s album release 
concert will take place at Renee Weiler 
Concert Hall on Sunday, March 29 at 
7:30 p.m., 46 Barrow St., New York, 
NY 10014. For ticket information, 
please visit: http://caffevivaldi.com/
event/nobuko-miyazaki-at-renee-
weiler-concert-hall/

To purchase a CD and/or learn 
more about the stories behind the com-
positions, visit www.nobuflute.com. 
A portion of the sales will be donated/
used for children’s causes. Those who 
reserve tickets in advance are entered 
into a lottery to win a free CD.

Lee Daniels, a former reporter for the 
Journal News and Reuters, is Arts 
& Leisure writer for the Westchester 
Guardian. His work has appeared in 
the Danbury News-Times, Litchfield 
County Times, and Orlando Sentinel. 
He is the winner of the first-place prize 
in Non-Fiction in the 2013 Porter 
Fleming Literary Competition, and an 
M.F.A. candidate at the School of Letters 
of the University of the South.
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